SOYLESI

INTERVIEW

Etem Sahin

Kabaga Kabak Demek Lazim
Call a Spade,

Iyi cay nasil elde edilir? lyi cay harman edilir. Sadece bir caydan cay demleyem-
ezsin, karistirirsin. Yani biz kiltirel cografya olarak cok iyi hir karisimiz, ama
tiemlenmemiz uzun siiriiyor, modernlik deneyimimiz de dyle.

Etem Sahin: Mehmet bu sdylesiyi so-
rularin olmadigr bir sohbet havasinda
yiiriitmek istiyorum. Bir sanatc¢ olarak
cok yonlii bir kisilige sahipsin. islerine
‘oteki’ olarak acik bir mesafeden baka-
biliriyoruz. A¢ik uclu bir iiretim yapisi-
na sahipsin: Mesela desen iiretiyorsun,
bazen site spesific yerlestirmeler, bazen
modifiye edilmis nesneler tasarhyorsun.
Bu bana epey ilging geliyor. Galiba ilk so-
rum sana yapitlarin (islerin) hakkinda
kendi kendine sordugun bir soru var m
olacak?

Mehmet Dere: Derler ya, dogru bir soru
aslinda cevabin énemli bir kismini iginde
barindirir. Yani dogru sorular sorabilmek
de biiyiik bir marifettir; konuya agina
olanlar dogru sorular sorarlar. Beni su
giinlerde cevapsiz olarak birakan bir soru
var. Sanirim dogm sorularl soruyorum.
Dogru sorular1 sordugum i¢in cevaplarmi
alamiyorum gibi bir sey. Urettigim seyler
o sirada kafamdaki seylerle ilgili. Estetik
zeminden ¢ok, etik zeminde ilerliyorum.
Biliyorsun neoliberal sistemde baskin
olan iktisadi akil, politik olan1 sulandiri-
yor. Seyirci kal(a)mamak sorumlulugunu
kabul ederek basliyorum. Bazen yaptigim
sey ozellikle klise olarak ‘sanat¢i olmak’
bana ¢ok sagma geliyor. Yani bilirsin bir
role kendini kaptirmigsin gibi. Bu senin
isin degil, icten gelen bir sey sonucta.
Daha sonra yaptigim seylerin politik ola-
rak diigtinmek oldugunu hissediyorum.

E.$: Tiirkiye’nin icine siiriiklendigi bu
darbogazdan cekip alabilmek i¢in politi-
kay1 yeniden diisiinmeye ihtiya¢ var. Son
sergindeki isler tamamen politik olarak
buna 1 olup olmadigyla ilis-
kiliydi. Sergindeki ¢ogu isin derin bir
kavramsal arkeolojisi oldugu kadar plas-
tik anlamda da bir duyarhhg var. Bence
bu bir cesit simya gibi. Bu simyay1 nasil
beceriyorsun?
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M.D: Gergek tizerine yazildig1 kagit kadar
incedir. Benim icin kagit bir cesit meta-
for, gercegi kaydetme araci veya isleme
goriiniir kilma gibi amagclar1 barindiriyor.
Metafizik baglar1 severim. Bunun yam
sira bir dénem siirden ciddi anlamda
beslendim ve beni hala besliyor ve siir
yazmayr da severim, simdilik kimseye
gostermesem de. Mesela “100 Unlii Tiirk”
isinde ansiklopedik olarak (sahsen ken-
di miidahalemle beraber) sahis olarak
Tiirk tarihine mal olmug {tinlii Tiirk bii-
yiiklerinin portreleri vardi ve isin icinde
portresi yapilan kisinin 15151 yansitilmasi
anlatilan hikaye kadar énemliydi; ne de
olsa yiiz sahsiyete agilan bir penceredir.
Bu yiizden satir da yazmaz, satirda yazar.
“Sirat ve Yurttan Sesler” isinde de ayni1 du-
rum gegerli. Deluzyen “occurance” kavra-
m1 ¢ok 6nemli, ama diger yandan -e hale
gelmek kadar halden anlamak da énemli.

E.S: islerinde giilme ile aglama arasinda
trajikomik olarak tarifledigin o durum,
bize sanki yapitlarinda sana ilham olan
seye hig sinirl igsin, k dan beri
giilmiigsiin gibi. Yani sana da atilan bir
kazipa tebessiimle yutmussun gibi. Bu
soyledigimi onaylar misin?

M.D: lyi cay nasil elde edilir? iyi ¢ay har-
man edilir. Sadece bir caydan cay demle-
yemezsin, karigtirirsin. Yani biz kiiltiirel
cografya olarak ¢ok iyi bir karigimiz, ama
demlenmemiz uzun siiriiyor, modernlik
deneyimimiz de oyle. Hepimiz kim ol-
dugumuzu -ve ozgiirliikklerimizin ne ol-
dugunu- ancak digerleriyle karsilasmak
sonucu elde ederiz. Ozgiirliigiin(modern
diinyanin) geligkili yani, herhangi bir seye
temel atmayan bir temel olmasi. Burada
temel olarak anlatmaya calistigim Bati
modernlik deneyimi ve bunun bizdeki
cografyasal tezahiirii. Modernlik deneyi-
mimiz yarilmalarla dolu, bu yiizden Batih
gibi diisiintip Dogulu gibi hissediyoruz.

How do you make good tea? A good tea takes a good blend. You use
more than one harvest and types to get a good tea. We, as a cultural
geography are a good mixture. Yet, it takes a long time for it all to be
steeped. Our experience with modernity is the same as well.

Etem Sahin: Mehmet, I’d like to do this in-
terview as a friendly conversation, rather
than a question-answer form. As an artist,
you have a very well rounded personality.
We can inspect your works from a broad
perspective as the “other”. You have an
open ended creation process. You create
patterns, some site specific placements or
sometimes design modified objects. This
proves quite interesting to me. I think the
first thing I'm interested in is that if you,
yourself would ever ask you a question
about your creations (works)?

Mehmet Dere: You know what they say: a
right question includes a significant portion
of the right answer within itself. It is an impor-
tant talent to be able to ask right questions;
and perhaps only the people that are familiar
with the subject can ask the right questions. I
do indeed have a question these days, and it
makes me wonder lately. I believe I am asking
the right questions. This, perhaps, is the very
reason why I cannot get the proper answers
I wonder. The things I create are often about
the things I have in my mind right there and
right then. I advance in ethical manner rath-
er than on aesthetic ground. As you know, in
the neoliberal system, the dominant economi-
cal mind dilutes the political one. I start with
accepting the fact that it is not possible to be
able to - or to choose to remain as a specta-
tor. Sometimes I find it very absurd “to be an
artist” as a cliché; you know as if I get carried
away with amere role I play. It is not one’s job;
it is something that reflects from within after
all. Then again, I feel that the things I do are
political thinking in a way.

E.S: The politics itself has to be reconsid-
ered to be able to rescue Turkey from the
bottleneck we were dragged into. Your
works in your last exhibition were about
if we actually have time about this or not.
Many of the presented works in your exhi-
bition carry a conceptual archeology along

with a delicacy in terms of plastic meaning.
1 believe this is some sort of alchemy. How
do you accomplish this alchemy?

M.D: Reality is as thin as the paper it is written
on. For me, the paper is some sort of a meta-
phor, a device to record the reality or perhaps
a tool to make my work visible. I love bonds of
metaphysical nature. Apart from this, I took a
lot from poetry at one point, and it still feeds
my artistic mind. I still write poems, and I
love it; even if T do not share them with any-
one. As an example, in the 100 Famous Turks
work we had the portraits of important Turk-
ish individuals (also through my personal ef-

Jort) and one of the most important quests we

had was to make sure that the portraits also
reflect the stories that were told in the book.
After all, the face is a window for personality.
The same can be told about “Sirat” and “Yurt-
tan Sesler”. Deleuzian “occurance” concept is
very important, yet understanding the nature
of the thing you are undertaking is at least as
important as leaning towards it.

E.S: There is an occurrence of a situation
in your works, which you call tragicomic.
It is something between laughter and cry-
ing. This very situation is perhaps a sign
that you were never angry towards what in-
spired your creations. As if you were laugh-
ing at it all along! Or as if you took a decep-
tion with a smile on your face. Would you
agree with what I'm trying to say?

M.D: How do you make good tea? A good tea
takes a good blend. You use more than one
harvest and types to get a good tea. We, as a
cultural geography are a good mixture. Yet,
it takes a long time for it all to be steeped.
Our experience with modernity is the same
as well. We all come to understand who we
are - and the big picture of our independen-
cies - through comparison with others. What
is contradictory about independence (mod-
ern world) is that is a foundation that founds
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Derler ya, dogru bir soru aslinda cevabin
onemli bir kismini icinde barindirir, yani
dogru sorular sorabilmek de biiyiik bir
marifettir, konuya asina olanlar dogru sorular
sorarlar.

You know what they say; a right
question includes a significant
portion of the right answer
within itself. It is an important
talent to be able to ask right
questions; and perhaps only the
people that are familiar with the
subject can ask the right ques-
tions.

Her seye ¢ok mesafeli ve siipheci davra-
niyoruz. Goniil meselelerini atliyoruz. Se-
nin soyledigin tebessiim Tiirkiyenin bir
¢ok celigkisinin anlatilamayacak kadar
uzun olmasindan kaynaklaniyor. Bu bana
bir cesit tezathik olarak ¢ikig noktasi.

E.S: 49A’daki Black Truths White Lies
adh son sergin, adindan anlasilacag:
gibi araf hali, bir ¢esit sikint1 halinin so-
nucu gibi. Acaba bize bu islerden veya o
dénemden bahsedebilir misin?

M.D: Van benim i¢in bir ¢esit iman dene-
yimiydi, ciddi sdyliiyorum. Babam yeni
kaybetmistim, sonrasinda esimle bilme-
digim bir cograyfa seriiveni. Van'da da
degildim, tam olarak Caldiran’da iran
simirindaydim. Hava ve iklim sartlar: goz
dniine alindiginda pek disar1 da ¢ikami-
yordum. Giktigim zamanlarda da ¢ogun-
lukla 6gretmen evinde kosu bandinda
ter atiyordum. Bir yere ulagmak gitmek
biiyiik dertti, ha deyince gezemezsin,
“0” noktas: yani. Van'm benim ‘Bartleby
sendromu’ma katkis1 biiyiiktiir. O dsnem-
ki evdeyken bir siirii kagit is tirettim, ce-
sitli kolajlar vesaire. istanbul- izmir- Van
arasinda siirekli tiggenler ¢izdim, deprem
de son noktayd: zaten. O dénem ki isle-
rime baktigimda ruh sikintisi, bekleme
veya geg¢ikmisglik duygusunu ya da dyle
oldugunu hissettigim bir yalnizlik hissi-
yatim simdi daha iyi algilayabiliyorum.
Nefessiz kalan carousel atlari, yanan kib-
ritler, kagak sigara paketleriyle yaptigim
kolajlar, “Sirat, Cennet ve Cehennem” gibi
isler hep bu siireg icerisinde ortaya ¢ikt1.

E.S: Hayatin siirprizleri ne acayip... Ben
izmir’e dondiigiimde bir ark
Mehmet ne yapiyor diye sormustum.
Van’a gitti orada Land Art yapiyor demis-
ti. Ben seni hala Giircesme’de zannedi-
yordum. islerine genel olarak bakbigimda
zamansal veya donemsel mi demeliyim?
Bakis acilar1 6nerdigini gorebiliyorum.
Mesela bir ise birden fazla bakis acism-
dan bakabiliyoruz. Merak ettigim aym
isi birbirinden farkh context’e, karma
sergilere koyarken bu ac1 degisiyor mu?
Sanmirim Social Animals sergisindeki ‘Self
Service’ isinin bir baska versiyonu, bas-
ka bir context’in i¢inde Portizmir’de yer
aliyordu. Baska bir yere (Alan istanbul’a)
koyarken ki motivasyonun nedir?

M.D: Ben acikcas: siirekli olarak kendi-
mi iiretiyorum. Bunu yaparken hisseden,
okuyan, degisen, 6grenen kisi olarak ken-
dimden besleniyorum. Urettigim seylerde
ya da sdylediklerim esasinda altim ¢izdi-
gim ciimleler. “Self Service” isi fikir olarak
bendeydi, ancak form bulmasi ilk olarak
2010 yilindaki izmirde Port sergisinde
gerceklesti. Avusturya Tiitiin Deposu’na
davet edildigimde mekanin yapis: (ilging
bir anektod, iscilerin ciger filmleri yer-
deydi), agikcas: beni ¢ok etkiledi. Bu an-
lamda isi (sdylemi) bir terzi gibi mekana
izleyicinin i¢inde dolasabilecegi sekilde
giydirdim. DEMOKRASI AZ KURU AZ Pi-
LAV AZ CORBA ADALET SUYUNDAN DA
KOY. Bu isin orjinal boyu 65 metre, eni 1.5
metreye varan bir cesit duvara miidaha-

leyi igermekteydi. Beraber sundugum yer
sofrasi isi, ahsaptan yapilmis bir nesne
olarak icinde dogulan / doyulan (dogdu-
gun yer degil, doydugun diye tarif edilir
ya) cografyaya gonderme yapmaktaydu. is
o boyutuyla orada kaldi, ama bagka me-
kanda ayni is kabuk degistirdi.

E.S: Senin islerinde herkesi icine alabilen
ortak duygusal bir alan var. Kendi i¢sel-
liginin siirselligi demek de miimkiin. Self
Service isinde toplumsal adaletsizlige
o kisinin agzindan cevap verebiliyor-
sun, yakin mesafeden yasam pratiginin
icinden konumlanan bir bakis a¢in var.
Mesele senin dedigin gibi o hale gelmek
kadar, o halden anlamakla da iliskili. Son
dénem islerine baktigZimda bu refleksif
direncin ya da tavrin giiniimiiz sanat pi-
yasasmda cok hissedilmeyen bir sey ha-
line geldigini goriiyorum. Acaba bu hal
iizerine sen ne dersin?

M.D: Ben bu soruya bir sanat¢i olarak
degil de bir izleyici olarak cevap vermek
isterim. Kabaga kabak demek lazim. Ay-
rica kabaga kabak demek ne zamandir
hakikate muhalefet oldu? Ne yazik ki
bunun iizerinde ‘zamam geldigi’ zaman
konusmuyoruz. Gogu is temsili satis ederi
tizerinden bireysellesiyor. Bu yiizden ¢ogu
sanat¢i, kurumlarin ve galerilerin vs her
neyse kendilerine verdigi rolii oynamay1
seviyor. Sanatcilar tasvirlerle ugrasirlar-
ken, iktidar1 tasvir dis1 birakip iirettik-
lerini kendinden menkul seylermis gibi
goérmeye meyilliler. ALEM CUTOUT OL-
MUS yani...

Sadece kapital igin politik olmak adina
sinizme bulanmug isler de iiretiliyor; or-
yantalist magdur olmus, &tekinin dilini
kendi diliymis gibi kullanan s6zde muha-
lif isler. Ben de siireci yorumsuz kalarak
izliyorum. Yanhs anlasjilmasin bunlar
bir otorite olarak sgylemiyorum; bunlar
herkes tarafindan sikayetci olunan, ko-
nugulan bilindik seyler. Bunu, daha sanat
i¢in gercek kamuoyunun olugsmadigim
hisseden biri olarak séyliiyorum. Biz hala
birbirimiz icin iiretiyoruz. Ben ne yazik
ki ¢ok az isin gercekligiyle temas kurabi-
liyorum, bunun &lgiistinii de isin kendi-
sinden ziyade ‘burada ve simdi’ gerceklige
olan temas: tizerinden anliyorum. Séyle-
nenler ve iiretilenlerden ziyade sanatqi-
nin gergekligi biiyiik bir denklem. ister-
seniz daha ¢arpici olsun, size bir 6rnek
vereyim: ilk 8nce Selma Giirbiiz’iin “Uzun
Gece, Uzun Yolculuklar” isimli sergisin-
deki 3 Maymun’a gonderme yapan King
Kong serisi igini gériin. Sonrasinda Louise
Lawler'in 1990 yilinda yaptig: 3 kokteyl ka-
dehinden olusan “Who says, Who shows,
Who counts” isine bakin. inaniyorum ki
bu deneyim size giiniimiiz sanat piyasa-
sindaki iiretimler iizerinde baski kuran
piyasa denen ‘cergeveyi’ kesfettirecektir.

nothing. Here, what I try to explain as a foun-
dation is the western experience of modernity
and the appearance of it in our own geogra-
phy. Our history of modernity is full of cra
This is why we think western, but feel eastern.
We set our distance and we take everything

S.

with paranoia. We overlook the matters of

love. The smile you are talking about is a re-
sult of how complex and how thorough most
contradictions are in Turkey. This, is some
sort of an irony, is a starting point for me.

E.S: Your latest exhibition at 49A - Black
Truths White lies - resembles troubled
times, a purgatory. Could you tell us about
these works or that era?

M.D: Van was a test of faith for me, I mean it.
I had recently lost my father, then an adven-
ture through geography unknown to us with
my wife. I wasn’t in Van either; I was around
Caldiran - Iranian border - to be specific.
Due the weather conditions, I couldn’t go out
as much. Even when I did, T use to run on a

treadmill in the teachers’ lodge. It was really
troublesome to travel. Van has a tremendous
effect on my Bartleby syndrome. During that
time, while I was usually in, I did many paper
works: various collages etc. I was in a triangle
of Istanbul - Izmir and Van. The earthquake
was the last drop as you could imagine. When
I consider my works of that time, I c
ter understand my psychologica.
the loneliness I was suffering. Drowning car-
ousels, burning matches, collages made from
smuggled cigarette packs, Heaven and Hell
were all projects I completed during those

times.

ES: Life sure has its surprises... When I
was in Izmir, I asked a friend of mine about
what you were busy with. He told me that
you went to Van, busy with Land Art. 1
thought you were still in Gurcesme. When
I look at your works, don’t know if I should
call it time or period based, I see that you
offer points of view. To illustrate, we can
look at some works of yours from multiple
points of view. What I am curious about is
that, when you place the same work in dif-
ferent exhibitions with different concepts,
does this angle change? I think your project
“Self Service” in the Social Animals exhibi-
tion was present in Portizmir under a to-
tally different context as another version.
What was your motivation in placing it in
Alan Istanbul?

M.D: To be honest, I produce myself all the
time. I get inspired by myself as the person
who feels, reads, changes and learns while
doing this. The things I say in my works are
the sentences I actually underline. The project

Self Service was with me as an idea, yet it was
brought to life first in Izmir, in the Port exhi-
bition. When I was invited to Austria Tobacco
Depot, the interior of the venue really affected
me deeply (an interesting anecdote: the work-
ers’ lung radiograms were on the floors.) In
this regard, I dressed up the work (or the say-
ing) as something that can go around with the
ng in the scene. DEMOKRASI AZ
V AZ CORBA ADALET SUYUNDAN
DA KOY. This work is actually 65 meters to 1.5
meters of a wall modified. The project floor
table that went along was an object. It was a
place that one was born in it or sated on it.
You know how they say “it is the place where
you find food, not the place you were born”.
It was an allusion to the geography it was
about. It was there with its full scale, yet it was
transformed in another venue.

E.S: There is a common emotional scene in
your works, a place welcoming anyone. It
is the poetic value of your own endogene-
ity perhaps. You can reply to the societal in-
justice through the words of that very per-
son in your work Self Service. You have a
point of view that is positioned quite close
to the practicality of life. As you said, it is
very much about understanding the nature

of something as well as becoming that thing.
When I look at your latest works, I see that
this reflexive resistance or perhaps the atti-
tude is somewhat very rarely felt in the cur-
rent art market. What do you say to this?

M.D: I'd like to respond to this not as an artist,
but as a member of the audience.

One should call a spade a spade. Besides,
when has this become an act of opposition to
reality? Unfortunately we do not speak of this
when “the time has come”. Many works are
personalized over the value of sale. Perhaps
due to this very reason, many an artist likes
to play within the boundaries shaped by the
Sfoundations.
evant. Arti.

alleries or whatever else is rel-

. while busy with their depiction,
they do not touch the government and act as if
the things they create are things by their own.
People are becoming cutouts in other words...

Just for the capital promised, works that are
artificially politic, washed with cynicism also
get produced. Artificial oppositions suffering
to orientalism and using the others’ language
as it is their own. I watch this process silently.
Do not get me wrong, I do not say these as an
authority. These are things everyone is com-
plaining about. I say these words as a person
who thinks that a public opinion on art hasn't
been formed to full yet. We still practice art for
each other. I, unfortunately, can get in touch
with the reality of very little of the works.
How I measure this is that I feel the proper-
ties of the works regarding the here and the
now rather than their individual matter. The

of an artist is a larger equation than
just the said and the created. Let me provide
an example, in the name of being a little bit
more sensational: First, see the King Kong se-
ries of work by Selma Gurbuz in the exhibition
“Uzun Gece, Uzun Yolculuklar”- a project that
is an allusion to the 3 monkeys. Then look at
“Who says, Who shows, Who counts” by Lou-
ise Lawler - dated 1990, a work consisting of
three cocktail glasses. I believe that this expe-
rience will help you discover the “border” that
is called the market through the pressure ex-
posed to the art production of today.

1- “Self Service”, 2010, Duvara Miidahale /
Intervention on the wall, 1.5 m x 6.5 m

(Detail screen)

2- Twinkle // Series of ‘NO RACE, 2011, 40x31cm,
kagt lizerine kémiir/charcoal on paper

3- Whisper //Series of ‘NO RACE’, 2011, 40x31cm,
kagit iizerine komiir/charcoal on paper
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